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three such pairings at the start of the Mozart quartet finale, each organized in a 
different way. 
As a texture, the piano quartet comprises two "self-sufficient" groups, each cap-
able of providing melody, bass and inner parts. Of course it is not necessary for 
the music to go  in paired phrases, as it does here; but where composers wish to 
make use of a metric structure based on complementary phrases, they have a very 
neat way of distributing material between the two groups. 
Not all chamber music ensembles can be so divided: sometimes the groups are 
not large enough to provide the required texture. The string quintet, for example, 
has more players than the piano quartet; but since string players are most comfor-
table when they play just one note at a time, the ensemble cannot be subdivided 
into groups that are capable on their own of achieving something like full harmo-
ny.  In the opening period of Mozart's Quintet in G minor, K.  516,  the first viola 
appears throughout, first as the bass in the antecedent phrase and then as the 
melodic line at the start of the consequent. 
Sonatas for piano and one string instrument can be  understood in an analo-
gous way.  As  with the piano quartet, there is  an obvious contrast between the 
sounds of hammered and bowed strings; but like the string quintet there are not 
enough parts to go around. While the piano is always self-sufficient, the solo in-
strument normally needs the resources of the piano to complete the musical textu-
re. If  the materials of a theme are to be deployed, for instance, by a violin and pi-
ano duo, either the violin or the piano could carry the melodic line, or an inner 
part; but only the piano could provide the bass line. The rare examples of a full 
texture deployed by an unaccompanied string instrument points to an entirely dif-
ferent genre; the opening of Beethoven's "Kreutzer" Sonata, for example, suggests 
a solo concerto.5 Assuming the violin is not resting, the distribution will take one 
of two forms: 
5  Beethoven was himself aware of the distinction when he entitled the work "Sonata per il 
Pian[o)forte ed un Violino obligato, scritta in uno stilo moHo concertante, quasi come d'un 
concerto." See KH,  p.  111. 143 
Example 14: Op.  102, No.1, first movement, bars 63-66, with graph of harmony: 
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If  Beethoven's cello sonatas and variation sets are not normally reckoned to be a-
mong his very highest achievements in chamber music, this says more about the 
genre, and the size of the repertory, than about the merits of the pieces them-
selves. The prior and subsequent production of string quartets, piano solo sona-
tas, and even violin sonatas makes an inquiry into Beethoven's contribution to 
these genres seem more relevant to needs of the historian, and the theorist. And 
though the chronology of his music for cello and piano conforms better than any 
other group of works to  an early-middle-late classification - if that is  what we 
want - the repertory is  not large: the five sonatas of Opp.  5,  69 and 102  can do 
hardly more than give a snapshot of Beethoven's handling of the medium at three 
points in his career. To conclude, from the examples given above, that Beethoven's 
approach to this duo followed a straight path - from convention to innovation, from 
coherence to  dissolution and ambiguity - risks oversimplification. Nonetheless, 
the categories of early, middle, and late, which usually encourage such views, at 144 
least have the advantage of making us look carefully at the partnership between 
the cello and the piano and one major composer's changing conception of it. A 
small ensemble with two potential bass parts is problematic in the late 18th and 
early 19th centuries. That Beethoven confronted this matter head-on should cause 
us no surprise; but the range of solutions he came up with sheds light on a genre 
that is still not fully understood. 